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Passing as a motif…

Frankensteinʼs creature would 
want nothing more than to pass. 
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What other forms of passing exist within 
the novel–and within other characters 
encountered throughout the course? 



Why Frankenstein?
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Why Frankenstein: College Board Connections

● Ctrl + F on the CED yields 26 references!
● Listed on Q.3 in 1989, 2000, 2003, 2006, 2008, 2015, and 2017
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Past AP Questions - 2008



Past AP Questions - 2015



Past AP Questions - 2017



Why Frankenstein: Ask the Author/Teachers 

● Narrative Frame
● Relevance (bioethics/science) 
● Literary Arguments Galore
● 19th century novel  (for FRQ and MC)
● Early sci-fi novel (spec fiction of a sort…)
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Literature & Composition, 3e

                                                           

                                                            Exciting Features!
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Analyzing Language, Style, & Structure Questions - p. 1209
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From L&C 3e - p. 1116
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Extending Beyond the Text - p. 1154
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From L&C 3e - p. 1230
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Close Reading Opportunity
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Close Reading Opportunity
One of the phenomena which had peculiarly attracted my attention was the structure of the human frame, and, indeed, any animal endued with life. Whence, I often 
asked myself, did the principle of life proceed? It was a bold question, and one which has ever been considered as a mystery; yet with how many things are we upon 
the brink of becoming acquainted, if cowardice or carelessness did not restrain our enquiries. I revolved these circumstances in my mind, and determined thenceforth 
to apply myself more particularly to those branches of natural philosophy which relate to physiology. Unless I had been animated by an almost supernatural 
enthusiasm, my application to this study would have been irksome, and almost intolerable. To examine the causes of life, we must first have recourse to death. I 
became acquainted with the science of anatomy: but this was not sufficient; I must also observe the natural decay and corruption of the human body. In my education 
my father had taken the greatest precautions that my mind should be impressed with no supernatural horrors. I do not ever remember to have trembled at a tale of 
superstition, or to have feared the apparition of a spirit.  Darkness had no effect upon my fancy; and a churchyard was to me merely the receptacle of bodies deprived 
of life, which, from being the seat of beauty and strength, had become food for the worm. Now I was led to examine the cause and progress of this decay, and forced to 
spend days and nights in vaults and charnel-houses. My attention was fixed upon every object the most insupportable to the delicacy of the human feelings. I saw how 
the fine form of man was degraded and wasted; I beheld the corruption of death succeed to the blooming cheek of life; I saw how the worm inherited the wonders of 
the eye and brain. I paused, examining and analysing all the minutiae of causation, as exemplified in the change from life to death, and death to life, until from the 
midst of this darkness a sudden light broke in upon me—a light so brilliant and wondrous, yet so simple, that while I became dizzy with the immensity of the prospect 
which it illustrated, I was surprised, that among so many men of genius who had directed their enquiries towards the same science, that I alone should be reserved to 
discover so astonishing a secret.

Remember, I am not recording the vision of a madman. The sun does not more certainly shine in the heavens, than that which I now affirm is true. Some miracle might 
have produced it, yet the stages of the discovery were distinct and probable. After days and nights of incredible labour and fatigue, I succeeded in discovering the 
cause of generation and life; nay, more, I became myself capable of bestowing animation upon lifeless matter. 

The astonishment which I had at first experienced on this discovery soon gave place to delight and rapture. After so much time spent in painful labour, to arrive at 
once at the summit of my desires, was the most gratifying consummation of my toils. But this discovery was so great and overwhelming, that all the steps by which I 
had been progressively led to it were obliterated, and I beheld only the result. What had been the study and desire of the wisest men since the creation of the world 
was now within my grasp. Not that, like a magic scene, it all opened upon me at once: the information I had obtained was of a nature rather to direct my endeavours so 
soon as I should point them towards the object of my search, than to exhibit that object already accomplished. I was like the Arabian who had been buried with the 
dead, and found a passage to life, aided only by one glimmering, and seemingly ineffectual, light.
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Frankenstein, paragraphs 107-109



Exploring Texts in Contexts: Ideas and Rationale
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Exploring Texts in Contexts: Ideas and Rationale
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Exploring Texts in Contexts: Ideas and Rationale
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The Monster Within vs. The Monster Without

An approach to reading the novel: trace the idea of The Monster Within and The Monster Without. 
What are examples of each? What is Shelley saying through this juxtaposition? The class can be 
split and each half traces a different topic. At the end of the reading, each half gathers their 
findings, develops claims about the topic, and prepares to share their findings. We can bring up 
irony: the creature is outwardly abhorrent and inwardly pitiable.
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Further Resources/Teaching Ideas



The creature forces us to question:

1. the ethics of science
2. mortality
3. people's repulsion of the unknown

The class can be split into three groups and each one gathers evidence/ideas connected 
to their assigned topic. 
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Further Resources/Teaching Ideas



This approach is grounded on the CED. Divide the class into five groups. Each group is 
assigned one of the first 5 Big Ideas from the CED:
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At the end of the reading, each group presents their observations on their assigned 
topic. Ultimately, each student is responsible for the Literary Argumentation, which is 
the sixth Big Idea.  

 CHR  Character  SET  Setting  STR  Structure  NAR  Narration  FIG  Figurative Language  LAN  Literary Argumentation

Characters in literature 
allow readers to study 
and explore a range of 
values beliefs, 
assumptions, biases, 
and cultural norms 
represented by those 
characters

Setting and the 
details associated 
with it not only 
depict a time and 
place, but also 
convey values 
associated with that 
setting.

The arrangement of the parts and 
sections of a text, the relationship of 
the parts to each other, and the 
sequence in which the text reveals 
information are all structural 
choices made by a writer that 
contribute to the readerʼs 
interpretation of a text.

A narratorʼs or 
speakerʼs 
perspective controls 
the details and 
emphases that affect 
how readers 
experience and 
interpret a text.

Comparisons, 
representations, and 
associations shift 
meaning from the 
literal to the 
figurative and invite 
readers to interpret a 
text.

Readers establish and 
communicate their 
interpretation of 
literature through 
arguments supported by 
textual evidence.

Further Resources/Teaching Ideas
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Bioethics
https://www.retroreport.org/education/video/biology-dolly-the-cloned-sheep/  

Further Resources/Teaching Ideas

https://www.retroreport.org/education/video/biology-dolly-the-cloned-sheep/


Why Frankenstein is the story that defines our fears

The Frankenstein's monsters of the 21st Century

The 20 best Frankenstein films – ranked!
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Further Resources/Teaching Ideas

https://www.bbc.com/culture/article/20180611-why-frankenstein-is-the-story-that-defined-our-fears
https://www.bbc.com/culture/article/20210303-what-is-the-frankensteins-monster-of-the-21st-century
https://www.theguardian.com/film/2021/feb/11/the-20-best-frankenstein-films-ranked



